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by Brian Webster 
t’s perhaps the most contentious and 
\ emotional issue to circulate through 
the studios and offices of CFUV 
Radio — and these are studios and of- 
fices that regularly ring with the sound of 
heated debate over everything from the 
political-correctness of Paul Simon to the 
morality of refusing to pay a parking 
ticket. The issue is censorship and the 
arguments are difficult ones. 


Almost everyone claims to believe in 
freedom of expression, but opinions start 
to diverge when my freedom to express 
myself impinges upon your freedom to 
turn on the radio without feeling abused. 

For the most part, CFUV tries not to 
censor the music played by its on-air per- 
sonnel. However, the music department 
carries out a form of censorship every 
time a new recording arrives at the sta- 
tion. Many an album is dropped in the gar- 


LA BANDA 
TEPEHANI 


from El Salvador 
In Concert at: 


bage, pinned to the wall, or (in select 
cases) literally tossed out the window. 
Such behaviour isn’t generally motivated 
by spite (except in the case of what’s 
thrown out the window), but is usually the 
result of format or quality considerations. 

Controversy appears, however, when 
the focus of censorship turns from for- 
mat and quality to message and language. 

CFUV has rules about swearing on-air 
(defined as “anything beyond Hell’). On- 
air personnel are never to do it, and 
neither is music played during the day — 
although the occasional word here and 
there is not considered a problem. At 
night, DJ’s are given a bit more room for 
discretion, with the nature and intent of 
a song taking on prime importance. 

In recent months, the greatest test to 
our “nasty language” policy has been a 
rock album recorded by Henry Rollins. It’s 
called Henrietta Collins and the Wife- 
beating Childhaters, and a couple of cuts 
are pretty rough. They include graphic 


descriptions of rape and other forms of - 


sexual violence. Its proponents say the 


Metropolitan United Church 


1411 Quadra (at Pandora) 


FRIDAY MAY 13TH AT 8:00 PM 


Radio Farabundo Marti and Venceremos campaign promotion 
Sponsored by the El Salvador Information Group 


album is satire and worth playing even if 
it offends some listeners. Others (in- 
cluding myself) find at least two of the 
songs to be degrading and offensive, 
regardless of Rollins’ possibly good 
intentions. 

Just a few hours after the latest CFUV 
discussion of Henrietta Collins, the mail 
brought us a copy of the April issue of 
Trans Fm — programme guide to Carleton 
University’s CKCU-FM in Ottawa. 

What a coincidence! Henry Rollins had 
drawn some attention there, too. In fact, 
as Karen Gregory wrote, the CRTC had 
recently investigated a complaint lodged 
against CKCU by an angry listener who 
had heard one of Rollins’ songs. Greg- 
ory’s article recounts the process follow- 
ed by the CRTC and by CKCU to address 
the complaint, but it comes to the same 
conclusion we have reached here at 
CFUV — it’s almost impossible to deter- 
mine where to draw the line. At CKCU, 
however, this is coupled with an accep- 
tance of the station’s responsibility to find 
where it should be drawn. 

Here at CFUV, Station Management 
(presently a seventeen-letter synonym for 
“‘me’’) also views censorship as the un- 
fortunate responsibility of the station. 
Many of the station’s volunteers agree, 
but it’s far from unanimous. 

It is not great fun telling volunteer DJ’s 
they can’t play the music they want to. 
It’s also potentially very dangerous (today 
swearing, tomorrow who knows?). For 
these reasons, | haven’t been especially 
vigilant in preventing abusive material 
from getting on air. 

To a great extent, the limits must be 
proscribed by the audience, not Manage- 
ment or other volunteers. As a listener, 


we ask you to let us know if we are air-: 


ing material you find strongly objec- 
tionable. Call the DJ (721-8700) or me 
(721-8607). 


CFUV is currently in the midst of an am- 
bitious survey of our audience. When 


Continued on page 23 


Dear CFUV, 

| will be attending UVic next September 
and | have heard that your radio station 
accepts volunteers. | am interested in 
broadcasting and | was curious as to what 
| would be allowed to do at your station 
as a volunteer. Is it necessary for me to 
have any experience? | would appreciate 
if you could fill me in on how to become 
a volunteer and the other questions | 
have asked. 


Thanks, 
James Bayton 
Penticton, B.C. 


Editor: All you need to do to become a 
volunteer at CFUV is drop by the station 
during regular office hours (Mon. - Fri. 
8:30 - 4:30), talk to our humble staff and 
sign up for training. CFUV is programm- 
ed by volunteers, and there is a wide 
range of opportunities available. Exper- 
ience is not necessary, we will train you 
for whichever area you wish to get involv- 
ed in. Volunteers attend training work- 
shops, practice what they have learned 
in our production studios, and sit in and 
watch experienced volunteers on the air. 
Volunteers who take an active interest in 
the station soon get the opportunity for 
on-air shifts. There are many tasks at 
CFUV which we always need enthusias- 
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tic people to help out with be they on-air 
or not. Offbeat’s music editor Nick Smith 
would love to have more record review- 
ers, and our public affairs staff is always 
looking for contributors. 


Dear Offbeat, 

Who is Alma Fladge and where does 
she get off in criticizing the progressive 
modes of education that we fought for in 
the streets? 

There used to be a place called Kana- 
da. School was uptight then. 

But we marched in anew mode of pro- 
gressive consciousness and now school 
is experiential. This will save our planet. 

So back off Fladge and your kind. Bags 
like you should be put in front of a steam- 
roller. The whole world is watching! 
Power to the people, 

Jeremy Siegel, 
Victoria, B.C. 


Offbeat welcomes your correspondence. 
Questions, concerns, downright beefs, 
send to: 


CFUV/Offbeat 
P.O. Box 1700 
V8W 2Y2 


A neighbourhood pub less than half a mile from 
UVic. Full course meals, appetizers, desserts. 


Below UVic in the Cadboro Bay Village 


11:30 - 11:30 Daily, Midnight on weekends 


477-4412 


CFUV 
Sponsor 
Honour 

= Roll 


AARON’S ON WHARF 
Home of the fishbowl 
at the foot of Bastion Sq. 
BAGGA PASTA 
Fresh pasta in the Fairfield Plaza 


BARLEY MOW PUB 
in the Cadboro Bay Village 
BASTION THEATRE CO. 
386-8301 
B.C. GOVERNMENT 
EMPLOYEES UNION 


CANOE COVE MARINA 
656-5566 
CINECENTA 721-8365 
Alternative cinema in the 
UVic Student Union Building 


HANAN, GORDON AND CO. 
Victoria lawyers 383-9104 
HARPO’S CABARET 
385-5333 


HILLSIDE PRINTING AND 
QUICK COPY CENTRE 
1391 Hillside Ave. 
IVY’S BOOKSHOP 
Special orders welcome 
1507 Wilmot off Oak Bay 


MACISAAC, CLARK, AND CO. 
Victoria lawyers 383-9104 


MOLSON CANADIAN 
The taste that'll stop you cold 


OAK BAY REC CENTRE 
595-SWIM 


SOUND HOUNDS 595-4434 
Home audio and video 


SWEET THUNDER RECORDS 
Jazz and Blues 381-4042 


VICTORIA SYMPHONY 
385-6515 


VICTORIA RECREATION 
Home to Victoria Olympic sized 
Crystal Pool 


Support those who 
support us. Tell them 
you heard it on CFUV 
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by M.C. Schraefel 


rom the cover of Jane Siberry’s 
Ie new album to the songs inside, we 

struggle with indefinition. Jane's 
face on the cover is blurred; her lyrics 
speak the unsubstantial: ‘| was sure un- 
til they asked me. Now| don’t know... . 
| tell everyone a different story that way 
nothing’s ever boring . . . you left your 
hat on the bed or is it the chair. . . down 
the middle of a long and lonely dream or 
is it lovely? Can't always tell. . . her name 
was Ingred. He called her Margaret. She 
just heard Ingrid.” The most recurring line 
of the album is “I don’t know” with the 
implication that once, that knowledge was 
there, now it’s not so sure. There’s a 
searching, a coming to terms with non- 
definition, uncertainty, and most especial- 
ly, loss, in this work that has made it 
dramatically more personal than the three 
preceding Jane Siberry albums. 


There are other touches to The Walk- 
ing that make it come closer to its 
listeners, and these are most notable in 
what is absent. There’s no Fairlight Syn- 
thesizer (the extraordinary machine used 
on Jane’s last two albums). In a sort of 
step back, the only computer to effect 
this album is a Macintosh personal com- 
puter. Jane did the programming. As well, 
according to John Switzer, co-producer 
and bass player, the band put the album 
together in the studio, playing ensemble 
against a click track instead of playing one 
instrument after another against pre-re- 
corded parts. The result is a more acous- 
tic, far less digitized sound. More per- 
sonal. 


That phrase “more personal” recurred 
several times in conversation with both 
Jane and John. Both state the move away 
from a totally technologized studio was 
done deliberately to create this close- 


ness. Similarly, in concert the band is 
playing on its own, unlike the last tour’s 
performances which were supplemented 
by sequenced tracks. The songs in per- 
formance may not be carbon copies of 
the album but, states Switzer, that 
doesn’t make them less. It doesn’t. The 
performance is overwhelming and very — 
personal. 

For those comparing album with per- 
formance, the differing in-concert treat- 
ments of material are appealing, creating 
a familiarity amid a newer understanding 
of the songs themselves. Further, it has 
become a Jane Siberry trademark for her 
to improvise the monologues that run 
through certain songs. The version you 
hear tonight will not be heard by anyone 
else. Consequently, you will never hear 
anyone after a Jane Siberry concert say 
“| wish they’d done it like the album.” 
Quite simply, The Walking’s treatment on 
the album and in performance reflects the 


| 
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material's content. 

Against all the queries, the double 
statements, the contradictions, enhanc- 
ed by Jane’s layered vocals and inter- 
verse commentary, are solid objects and 
images. White tables abound amid con- 
fused directions and on rafts floating 
through a song that goes to four or five 
different locations. The raft, the table are 
always there, until suddenly there are a 
thousand rafts and tents “‘and one red leaf 
for my love and your love.” In “good-bye” 
a table is passionately desired in a song 
seeking for answers from a lover that are 
never given. The question becomes how 
many is the table for? This too is unresolv- 
ed. Clotheslines are strung through the 
work. Red high heels punctuate possibil- 
ities of ‘Do you still think about me, maybe 
I’m glad | met you, maybe I'll lie down 
here, | could make you mine.’ 

“Things that are really white, and things 
that are flat like tables and paper are very 
solid to me,” said Jane. But despite their 
solidity — their reality held next to the am- 
biguities — they don’t solve an problems. 
For all their solidity, in an atmosphere of 
confusion and indefinite resolution, these 
objects are a mystery: how can these 
solids exist in The Walking’s world? A 
miracle whose presence is presented to 
us, but never questioned. Indeed, reli- 
gious images are subtly, occasionally pre- 
sent as a context, a place for the solids 
and the ambiguities to meet. “ ‘Red high 
heels’ takes place with a girl drinking in 
church,” says Jane. And there’s a church 
in the background of “Bird in the Gravel” 
where says the maid ‘I love the healing 
bells’ and ‘a nun nearby stops to listen, 
crosses herself then moves on’. 

Siberry’s arrangements only add to 
these complexities, making it fool hardy 


WESTERN MEDIA 
INSTITUTE 
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to bootleg this production: the lyric sheet 
is mandatory for appreciating the inner 
workings of The Walking, and even then 
lines so slightly. audible are unwritten, re- 
maining unaccessible. As in all her pre- 
vious albums, Jane plies a unique quali- 
ty into her harmonies. No bland backup 
doo-ops from this* artist. Her harmonies 
are rarely less than ingenious 3-part lines. 

“The lobby” is a rich example of these 
kind of textures. But more than in the 
preceding works, The Walking runs har- 
monizing vocals with counter lyrics. 
“Lenais a White Table” is almost a quar- 
rel between two people more mediated 
than narrated by a third. The back-up 
lines to ‘no one knows how far it goes” 
is “baloney/phooey”’. In “The White Tent 
the Raft,” “I’m gonna kill the dam thing” 
is countered with ‘‘I'll never let nobody 
hurt you.” The most prominent example 
of such inter-layering at its best is the 
opera “Bird in the Gravel” whose counter- 
pointing lyrics and harmonies are breath- 
taking. The performance is beautiful musi- 
cally. It sounds overwhelming, powerful, 
solid; but you can’t hear everything. If you 
focus on one voice, you lose what the 
other is saying. And there is loss here. 
We are involved in it, experience it 
because of Jane’s musical weavings that 
creates a wholeness punctuated with in- 
definition, loss. Something here pulls at 
us and reflects a knowledge that no emo- 
tion is any less complex than this music. 

It will be interesting to see where the 
next Siberry creation goes: towards more 
solids, or more ambiguities, or something 
else. No clues: for the rest of the year, 
Jane says she will be working on new 
songs, learning more about music pro- 
gramming, and finishing a special 30 
minute video production with CBC of A 


Audio 


TRAINING FOR MEDIA CAREERS 


e VIDEO PRODUCTION 
e PHOTOGRAPHY 
/  @ FILM MAKING 
* BROADCAST AND PRINT JOURNALISM 


e Government license established 
e Government financing available 


Enquire about our Summer School of Home Video 
— Scripting — Shooting — Editing — Lighting — 


Speckless Sky's “Vladimir Vladimir.” 
Video work is an area that Jane has been 
working in more and more since 1985.. 
For Jane fans, the Vladimir video will be 
something to look forward to as it features 
previously unrecorded music, along with 
images like red high heels from The Walk- 
ing. There is also a 20 minute indepen- 
dent video production of “Bird in the 
Gravel” that Siberry put together last year 
and is distributing through “Sib Produc- 
tions” (address available on The Walking). 
Jane cautions, “I’m not in it.” Having 
always found musicals ridiculous, she did 
not want to ‘‘suddenly appear and start 
singing” in her own work — even her own 
mandatory music videos. “I can’t take 
them seriously. As Rickie Lee Jones said, 
videos make everyone look like The 
Monkees.” Thus the playfulness of the 
“Ingrid and the Footman” video being 
featured heavily on MTV of late. 

This doesn’t resolve what may be hap- 
pening next musically for Siberry. No mat- 
ter. It will have at least one bovine 
reference, maybe a frozen field for Jane 
to keep walking on, and constantly. *- 


For information write 303-733 Johnson Street, Victoria V8W 3C7 


Phone 385-2242 


by James Darling 
ou will recall my excitement last 
Y month in discovering the gifted 
singers who make up the Tallis 
Scholars. Well, | am equally impressed 
with the brilliant crop of young violinists 
who have suddenly appeared on the re- 
cording scene and concert stage. 
Polygram, the vinyl conglomerate (Lon- 
don, DGG, Phillips), seems to have the 


/ 


youth and elegance, offering the extraor- 
dinary talents of Joshua Bell (Presenting 
Joshua Bell — London) playing solo 
show-stoppers (and accompanied bril- 
liantly by well-known American pianist 
Samuel Sanders), as well as Dutch vio- 
linist Isabelle van Reulen, who performs 
music of Vieuxtemps, Saint Saens, and 
Ysaye. 

This is Bell’s first album for London; 
planned are recordings of Mendelssohn 
and Bruch concertos with Neville Marriner 
and the Academy, Tchaikovsky and 
Wienawski concertos with Ashkenazy 
and Cleveland, and Lalo and Saint Saens 
concertos with Dutoit and Montreal. Suf- 
fice to say we will hear much more of this 
Gingold student who grew up only miles 
from Indiana University in Bloomington. 

Isabelle van Keulen has released one 
album already on Phillips (Mozart D Ma- 
jor Concerto/ Haydn C Major Concerto; 
Dutch Chamber Orchestra; Antoni Ros- 
Marba) and later this year Phillips will 
release the third — a programme contain- 
ing works by Stravinsky. This, like that of 
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- edge over its competitors in terms of 


Joshua Bell, is a talent to be recognized, 
although for my taste, van Keulen is fa- 
voured, if only because of the more sim- 
plistic and elegant sound. 

On the recently released Angel CD, 
Nadja Salerno-Sonnenberg’s bio takes up 
three pages while comments on the Men- 
delssohn violin concerto and several 
other notable French works for violin and 
orchestra take up only one. She does 
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play in a very exciting manner, but the 
mannerisms and affections tend to get in 
the way at times. However, for straight 
ahead, no-holds-barred, chew-it-up-and- 
spit-it-out honking, this is my choice. 
Recommended in small doses. 

From violins to cellos. EMI has releas- 
ed several recordings made in the mid- 
’70s in the new digitally remastered CD 
format. Among these are two by Mstislav 
Rostropovich, the Soviet emigre cellist 
who now resides in Washington, D.C. 
Bloch’s Schelomo is coupled with Schu- 
mann’s cello concerto (Orchestre Na- 
tional de France/Berstein) and Don Quix- 
ote by Richard Strauss is left on its own 
(Questionable as it hardly makes optimum 
use of the CD format — the piece lasts 
only 40 minutes even with Rostropo- 
vich’s sometimes extreme tempos). The 
special moments in the Schumann are 
very special, and worth the extra noise 
of these live recordings. The Strauss fea- 
tures the Berlin Phil. and Karajan. Big lush 
cello sound, but there are better record- 
ings of Rostropovich (try Dvorak concerto 
or Saint Saens concerto with London/ 
Guilini or Tchaikovsky-Rococo Variations 
with Berlin/Karajan on DGG) and better 
releases of the Schumann and Strauss 
(anything by Pierre Fournier). 

The independent label Elan is putting 
much of their budget into pianist Santiago 
Rodriguez, the winner of the silver medal 
at the 1981 Van Cliburn Competition, and 
this team has thus far released five al- 
bums, two of which are dedicated entirely 
to Spanish and South American music. 
While Rodriguez also succeeds in the re- 


Paganini Variations 
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cordings of Bach and Debussy, it is on 
these albums of personal flavour that his 
playing sets itself apart from other pianists 
trying unsuccessfully to imitate the Latin 
temperament Rodriguez displays innate- 
ly. Well engineered and interesting al- 
bums lead one to think favourably in re- 
gards to this young label. 

Harmonia Mundi has recently released 
a musically pleasing and noteworthy al- 
bum containing arias written by Handel for 
the great alto-castrato Sensino between 
1719 and 1728. The countertenor Drew 
Minter sings 11 of these arias, capably 
joined by Nicholas McGegan and the San 
Francisco-based Philharmonia Baroque 
Orchestra. Novel and quite good, but 
again, for my tastes, small doses are 
preferred. (| must mention Harmonia Mun- 
di puts out excellent notes, even in the 


CD format. Many don't.) 

Back to Polygram for final remarks. Ex- 
cellent recordings just now released: 
Montreal Symphony/Dutroit; ‘Pictures at 
an Exhibition’ by Modest Mussorgsky on 
London. Pick it up to hear Canada’s finest 
(and one of North America’s hottest) or- 
chestras. | like the fact that this album is 
beefed up by the addition of two other 
Mussorgsky works and Rimsky-Korsa- 
kov’s “Russian Easter Festival Overture”. 
Good work. Also just released, the long 
awaited Vienna Philharmonic/Claudio Ab- 
bado recordings of the complete Beetho- 
ven Symphonies on Deutsche Grammo- 
phon. Hooray! These are passionate, 
solid recordings — wonderfully engi- 
neered and, most pleasingly, live. Highly 
recommended if you are looking for 


‘.something besides Berlin/Karajan. * 


to 


Saturday 


kes 


ART SUPPLIES 


Wide selection available 
uench the thirst 
of the artist in everyone. 


WE ARE OPEN YEAR ROUND 


Monday to Friday 


‘Everyone Welcome 


For further information 


Please call 721-8311 


8:30 - 5:00 
11:00 - 5:00 mn: 


ee 


; hey Detonn Sossad éntir 
black: Their works are’ 
“The Funeral. Plain, Triomph 
\des Mouches, Malaise, Before the 1 rele ale 
“Heat, and Presage. These images 13 n Cry other fin “newer more electric instrume 
einforce the nature:of Univers. Zero... French label 7 HY: and sound. mprssueny releas 
.andits music: Black humour is omni- 1 : i (eae 
present, but so too is. simple realistic. ‘ 
umour, that.of people who under-. 
“stand they are here-on earth fora 
“short time and. aren't greatly impor-. 
lant, U.Z. is surely trying: to break. 
down the barriers of man’s. obsession ~ 
with:death. This is music dedicated ‘ 3) , 
o-all the hardships that lead to.self << full-of de forme ‘ hms, surprising Sethe rade of Bone Their most rece 
wareness. oo et : rent BIOS -. concert series included a spectacul 


e Meee a group's. sixth 
most recent disc, marks the mov: 


groups: 
p Manietream. Other R.1.0. mem- : 
_ bers.included Henry Cow (England), grander here than ever before, a 
Stormy Six (Italy), ArtZoydand Etron. = ¢ ecord makes use of the larges 
- F6u Leloublan (France), and Samia ~ ber es musicians ever to have r 
_..Mammas Manna (Sweden). Thi 
this six group network, 


At the heart of Univers ce is 
i ther a Spiritual nor a musical lez 
“Univers Zero was formedin1974 distr xt rout their coun: — Although their compositions | 
: by @x-Magma percussionist Daniel : ‘ipation LO. le usually the work of an individual, t 
Denis, and guitarist Roger Trigaux, Me NTS ogatory written structure is impro 
1e five Belgian musicians originally —_ 4 : _ enriched and matured by: all'm 
Game together from diverse back- 01 ond. LP, — bers. You won't hear a solo or a 
grounds of pop, classical, and jazz He aresie f "Sagain on © Ueulel emphasis. on ‘any: Sing! 
sic. ae ae eae ee former because their:music 
"Z's style initially took ona jazz- _ by tt AU so aeing and definitely a collective expressi 
dominated sound, but they quickly sam fith ersontiéh. This introduction’ to Univ 
discovered that wasn’t their way. It. ¢h > dep n heir «= Complements “two upcoming pI 
‘was found to be too American, lack: _ i ist h TAane, SBramities en COV which wall p 
g in relevance and appeal in their stitution ectric bassist sent selections from all the a 
lives. As a result, U.Z. decided to iy: snes 6 isti WS mentioned releases. The: progre 
Create their own music, a music ree _Heresie tained the: same thick. — mes can be heard Thursday 
lecting their cultural heritage and the , style of U.Z.’s previous ~ at 8:00 p.m., and. the. follo 
musical traditions of Europe. At the << Thursday May 26 at the same: ‘ 
same time, they refused tomakethe = <¢ on Earmeals. 
crifice of working in an establish- Roger Trigaux ft Univers Jor on 
ed direction, either musically or’ /. ) own ‘group, Pre- Larrers 
AH i fe 


‘socially. ; + Jere 
Univers Zero describe their music.» / former. U. Z. mem rs iS. Craicling 
as arvattempt to escape preconcep- and Christian Genet, Present. have Wine 


NS. released two albums: Triskaideka- 
‘usually expect from their instruments _phobie in 1980, and Le Poison Qui 
“/ (oboe, bassoon, violin,  violincello, e i 
viola; bass, guitar, piano, organ, har- 
“mhonium, and drums). the keyboa nd Danbasiond 
1977 saw the release of Univers =. . hi >f Andy Kirk and released. LP 
‘Zero’s eponymously-titled debut ale... num hrée, C’eux Du Dehors,-in- 
“bum. Their animosity toward record 1981 via Recommended Records of 
contracts led the band to issue. the England. This was hailed by many as 
500-copy pressing independent of a their finest work t to date. 


Page 12 


105.1 FM 105.1 FM 105.1 FM 105.1 FM 105.1 FM 105.1 FM 105.1 FM 105.1 FM 105.1 


ROCK ROCK ROCK ROCK ROCK 


BELLS 
= 2 OF SUNDAY 
classica classica cues | ae 
CASTING SYSTEM 
FRANCOPHONE 
MUSICAL POSTCARDS 
FROM LATIN 
IN AMERICA | Uvic RECITALS 
bit: Aeeteicd epsoor nate RADIO MUSIC GALLERY TOP OF THE BOPS viet N 
Somes Alomar ALTERNATING 0 
2 MUSICAL CURRENTS 
LIBRARY CHARLOTTE ISLAND COMMON GROUND JAZZ PROFILES 
NEW ALBUM REVIEW DISKS ON THEBALL = pi ayLisT 
3 QUESTION PERIOD QUESTION PERIOD | LEGISLATIVE WRAP-UP _| SALAD 
k k DIRECTIONS 
rock rock rock rock roc LABELLED AND 
SHELVED 
5 INFREQUENCY 
WOMEN ON AIR 
6: 
ALIVE PERSPECTIVE 
7 AND 
DREAD 
STORYTELLER ROUND TABLE LET THE 
FRIDAY SUNDAY NIGHT 
IN CONVERSATION INSIDE OUT GOOD TIMES ROLL EARMEALS NIGHT 
9 SPECIALS JAZZ CONCERT 
CENTROAMERICA BEHIND THE SCENE 


FOLK 
SPECIALITIES 


wf me 


11 


FINE LINES PLAYHOUSE 30 | ROLLINN TUMBLIN ovens 
OVERKILL 
rock rock _ rock 


Late Night Radio:on CFUV 


radio gumbo radio gumbo radio gumbo radio gumbo radio gumbo radio gumbo radio - 
gumbo radio gumbo radio gumbo radio gumbo radio gumbo radio gumbo radio gumbo 


Wa -'SOL Wa }°SO-F WS -°SOL IN4 L“SOL WA L°SOL WS ESOL IWS +°SOF Wa 1°S0 


rock rock 


12 


4 FM 105.1 FM 105.1 FM 105.1 FM 105.1 FM 105.1 FM 105.1 FM 105.1 FM 105.1 FM 105.1 FM 105.1 F 
ae 
4d -°SO- WS 1°SO} WS +°SOF WS 1°SOL WS b°SOF WS ESOL WS ESOL WS 1°SOL WS L'SOL Wa ISO!F Wa 


= 


pitas a, on POM LS 


MON 


1:00 - 1:30 pm THE MUSIC BIZ. A series 
of half hour episodes which explore the 
business of music. This series will talk to 
a variety of people in the business of 
music: punkers, lawyers, technicians, 
and, of course, musicians from across 
Canada. The programme will also go out- 
side of Canada to France, Great Britain, 
the United States, and perhaps even to 
Australia. It will also concentrate on the 
pop music ‘biz’ as an industry, and ex- 
amine country, jazz, and other alternative 
music scenes. 


1:30 - 2:00 pm RADIO AMNESTY. Pro- 
duced by Amnesty International Group 
22 at CJAM-FM in Windsor, Ontario, this 
programme looks at little known human 
rights abuses. 


2:00 - 2:45 pm NEW ALBUM REVIEW. 
Recently released records played in their 
entirety. If home-taping wasn’t illegal, this 
would be a great way to improve a music 
collection. Anything from Agitpop to John 
Zorn. : 


2:45-3:00 pm QUESTION PERIOD. 
Same-day coverage of the B.C. Legis- 
lature’s Question Period, brought to you 
via a direct line to our station from the 
Legislative Buildings. 

8:00 - 8:30 pm STORYTELLER. You 
won't hear Little Orphan Annie, but you 
will get an original children’s story, writ- 
ten and read by education students from 
the University. 

8:30 - 9:00 pm IN CONVERSATION. In 
Conversation is CFUV’s simplest show: 
each week features one straightforward 
discussion with someone who is intelli- 
gent, interesting, and not necessarily 
famous. The range of guests and topics 
is eclectic, but never dull. 

May 2 Susan Coleman, undressing the 
myth of sexual equality. 

May 9 R.H. Thompson, one of Canada’s 
finest young actors, talks about the ac- 
ting life and the perils facing Canadian 
culture. 

May 16 Helen Caldicott: Tape of her re- 
cent lecture at the university on behalf of 
the Canadian Peace Pledge Campaign. 
May 23 Helen Caldicott, part Il. 


May 30 Rutger Hauer, Edgar Cayce, or 
TBA. 


9:00 - 9:30 pm CENTRO AMERICA AL | 
DIA. This new programme puts an em- 
phasis on the news, politics, music and 
culture of Central America. A bilingual 
show, this half hour will be filled with local 
and international features relating to Cen- 
tral America. It is a project of the El 
Salvador Information Group. 

May 2 Interview with Luis Carrillos, 
western Canadian representative of the 
FMLN/FDR on the recent elections in El 
Salvador and the current situation there. 
May 9 Update on the Sister Community 
Project linking Saltspring and Mayne 
Island with Ometepe Island in Nicaragua. 
May 16 What is Oxfam developing in 
Central America? Hear from local repre- 
sentatives about the work Oxfam does to 
improve the lives of Central Americans. 
May 23 CASA is the subcommittee of 
Amnesty International which deals with 
Central America. We will be talking to 
the co-ordinator, Mike Simpson, about 
CASA's work and the human rights situa- 
tion in Guatemala, Honduras, and Pa- 


COMPUTERS, PRINTERS, SUPPLIES AND BOOKS 


? 


Victoria, B.C. 
V8W 1H8 


(604) 381-6225 


Fort Micro Systems 
822 Fort Street 


Discounts given to students 
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May 30 The guest will be Diane Jacobs 
who recently toured El Salvador with the 
SalvAide delegation, a group which also 
included MP. Ray Skelley. She will give 
us an update on repopulation and talk 
about how SalvAide addresses this issue. 


9:30- 10:30 pm INVOICE with Sadie 
Whitemoon. An eclectic tour through the 
world of women, with poetry, interviews, 
biographies, and lots of music of all kinds 
from the unusual to the truly bizarre. 


10:30 - 12:30 am FRONTSIDE GRIND 
with Adam Cook. Alternative lifestyles, 
skate rock, substance abuse, and the 
crunge. Requests and dedications are 
welcome, but don’t bug him, he’s just 
blowing off steam. 


TUES 


41:00 - 2:45 pm YOUR MUSICAL LIB- 
RARY. A fascinating journey through 
the classical music collection of UVic’s 
McPherson Library. 


2:45-3:00 pm QUESTION PERIOD. 
CFUV continues to be the first and only 
station in B.C. to provide complete daily 
coverage of Question Period. 


5:00 - 8:00 pm OPEN EARS. Scott Lewis 
features all facets of modern jazz, with an 
emphasis on non-American music and 
hard-to-get recordings, plus jazz records 
from our playlist and jazz news. 


8:00 - 8:30 pm ROUND TABLE. A weekly 
discussion on controversial issues of the 
day. The panel, made up of members of 
our public affairs staff, debates a wide 
range of topics. One week it may be 
about abortion, the next week a debate 
on whether the Commonwealth’ games 
should be held in Victoria. Needless to 
say, a wide range of topics can be heard 
each and every week on Round Table. 


8:30 - 9:00 pm INSIDE OUT. This week- 
ly newsmagazine focusses on lesbian 


ii 


Snub Mosley appears on the May 25th ‘‘Let the Good Times Roll’’, Wednesday, 


8 p.m. 


and gay issues. It includes brief news 
reports from around the world, special 
reports about this minority within other 
minority groups, music, humour, perfor- 
mances, as well as reviews and previews 
of books, television programmes, films, 
and other entertainment media. 

9:00 - 10:30 pm FOLK SPECIALTIES. A 
variety of CFUV folk DJ’s playing a variety 
of folk music. 

May 3 Ernie Manera presents Fairport 
Convention. ‘ 
May 10 Cathy Novak presents some 


Hire the CFUV Sound System, 
\ Top 40 and Alternative Music 
For info call 721-8702 


local yokels. 

May 17 Brian Lunger bringing you one- 
and-a-half hours of gamelan music. 
May 24 TBA. 

May 31 Keith Malcolm brings you. the 
music of folkies that have passed on. 


10:30-12:30 am THE MEN WHO 
WOULDN’T SPELL. Follow the Men on 
their perilous journey through the 
dangerous worlds of Sooke and Rock ’n’ 
Roll. 


WEDNES om 


1:00-2:00 pm RADIO MUSIC GAL- 
LERY. Music recorded at the Music 
Gallery in Toronto. There are sound pain- 
tings on the wall and sound sculptures on 
the floor. All you have to do is bring your 
ears and an open mind. 

May 4 “Brief Gaudy Hour”. We can’t 
describe it, you'll just have to listen. 
May 11 Henry Kaiser along with jazz 
guitarist Sonny Sharrock and drummer 
Charles Noyes. Also, double bassist 
Robert Black performs. 

May 18 The infinite guitarist Michael 
Brook in a solo concert. Also, the music 
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of Foday Musa Suso on the kora. 

May 25 Three performances on today’s 
programme: The country music of Ronn 
Dann and his pedal steel guitar; electric 
guitarist Bill Frisell — solo; and the duo 
of Ulrich Rappen and Peggie Sampson on 
the viola da gamba. 


2:00 - 2:45 pm CHARLOTTE ISLAND 
DISCS. If you knew you were going to be 
shipwrecked on a deserted island (in this 
case, in the Queen Charlottes), and could 
bring along only six items and six record 
albums (providing, of course, there was 
a turntable), what would you take? That’s 
the premise. Each week host Michael 
Lewis invites a guest to play selections 
from the six albums and to discuss which 
items she/he would take. 


2:45 - 3:00 pm QUESTION PERIOD. Get 
closer to the decisions and debates emin- 
ating from the Legislature by listening to 
Question Period. 


8:00 - 9:30 pm LET THE GOOD TIMES 
ROLL. A survey of Blues ’n’ Gospel. Eric 
LeBlanc and Steve Lebitschnig present 
90 minutes of music. This month they'll 
continue the ‘Blues Classics” label and 
Memphis Minnie’s husbands. 

May 4 Casey Bill Welden, 1st husband 
to Memphis Minnie, born July 10, 1909, 
in Pine Bluff, Arkansas. Also featuring 
Johnnie Taylor, J. Blackfoot, Rev. Gary 
Davis, Lil Johnson, Blind Willie McTell, 
Mama Yancey, Cornelius Brothers and 
Sister Rose, Tyrone Davis, and Sonny 
Parker and Lionel Hampton. 

May 11 Kansas Joe McCoy, 2nd hus- 
band to Memphis Minnie, born on this day 
in Raymond, Mississippi (1905). Also 
featuring Joe Simon, Johnny Hodges, 
Maurice Williams and the Zodiacs, Sweet 
Inspirations, Margie Day and the Griffin 
Brothers, and Luther Ingram. 

May 18 Little Son Joe, 3rd husband to 
Memphis Minnie, born on this day in 
Hughes, Arkansas (1900). Also featur- 


tronic prose and poetry — spoken word 
material written specifically for radio. 


10:30 - 12:30 am JIM FYKES VARIETY 
SHOW. This month “Little” Chi Him is tak- 
ing a holiday but Jim and his cousin Lewis 
will offer helpful hints on how to keep a 
family together. 


THURSou+ 


1:00 - 2:45 pm ALTERNATING CUR- 
RENTS. Ernie bids farewell to Alternating 
Currents this month. For his final few pro- 
grammes he will go over many of the 
themes of past shows to play the music 
and read the works he couldn't fit in over 
the past year. Eclectic as ever until the 
very end — and yes, Ernie will finally play 
the entire piece of music from which the 
Alternating Currents theme is taken. 
Listen for Ernie Manera in his new role 
as producer of /n Conversation beginn- 
ing in June. 

2:45-3:00 pm QUESTION PERIOD. 
From the Legislature, broadcast without 
interruption and in its entirety. 


8:00 - 10:00 pm EARMEALS. Is sound 
music? Is music noise? Can electronical- 
ly produced music be pigeon-holed into 
any category? Does it really require 4 
musique-concrete artists to screw in a 


light bulb? Tune in and get the answers 
from Augustin Luviano-Cordero and Brian 
Lunger. 

May 5 Music for Dreaming — Part 1. 
May 12 Our monthly Sweet Surprise. 
May 19 Univers Zero — Part 1. 

May 26 Univers Zero — Part 2. 
Fascinating modern chamber-music in- 
fluenced rock from Belgium. 


10.00- 10:30 pm PLAYHOUSE 30. 
Remember the good old days of radio? 
Well, you can listen to original radio pro- 
ductions twice a week. Serials, shorts 
aiid suspense thrillers, produced by your 
friends at CFUV. 

May 5 Sherlock Holmes Abridged: Rivals 
“helicopter Canada” for sheer, breathtak- 
ing action. Listen for M. Scott Lewis tackl- 
ing the difficult role of Professor Robert 
Moriarty. 

May 12 Sherlock Holmes Abridged (con- 
clusion): In which the CFUV literati dem- 
onstrate once and for all that just about 
anybody will attempt a Scottish accent 
when the “big break’ looms. Uhlan 
cameo included. 

May 19 Sherlock Holmes Abridged — 
Part Three (the “other” conclusion): The 
extremely rare conclusion heard here for 
the first time. ‘‘The climax is truly as ex- 
citing as anything I've heard or seen since 
the interrogation scene in ‘Four Boys and 


Wednesdays 2:00 p.m. 


Each week a guest of host Michael SY 
Lewis plays selections from their 

six favourite albums and discusses 

which six items they would want 

if stranded on a desert island. 


Scott and Jo Jo Benson, the Ravens, 
.John Hardee and Tiny Grimes, and Big 
Joe Turner and Harry van Walls. 

May 25 Roy Brown, one of the most in- 
fluential R&B artists of the 50s, died on 
this day in Los Angeles (1981). Also 
featuring Hollywood Flames, Jimmy 
Spruill, Irma Thomas, Donnie Elbert, Vic- 
toria Spivey and Lonnie Johnson, Tom- 
my Hunt, Paul Quinichette and Johnny 
Otis, and Sonny Boy Williamson No. 2. 


9:30 - 10:30 pm FINE LINES. CFUV’s 
literary programme features interviews 
with and readings from Canadian writers 
of fiction and poetry. Segments are also 
produced on contemporary literary theory 
and the publishing industry in Canada. 
Also, you can occasionally hear elec- 


ing the Checkers, Rufus Thomas, Peggy 
| 
| 
| 
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a Gun’ .. .” King Albert of Belgians. 
May 26 Saliva Milkshake — by Howard 
Brenton, in which the (now) old guard 
appears as the guard. “Next up: King 
Lear!’’, this versatile administrator gush- 
ed. Also featuring several other popular 
(?) CFUV personalities. 


10:30 - 12:30 SPOT THE BRAIN CELL 
with local . . . uh, oh dear, ha ha ha, no, 
. . . Kaare Hagar — the Horrible. A mix- 
ture of local and world-wide hard rockin’ 
music. Perfect. 


FRlany 


6:00 - 8:00 am YOUR MORNING PSY- 
CHOSIS with Trispen Molesby. 


8:00 - 10:00 am FRIDAY FOLK. With 
‘Bernard von Schulmann. Quite probably 
the most political show on CFUV. No 
Socreds allowed. Listen to the May 6th 
special on Barry Link. 


1:00 - 2:00 pm TOP OF THE BOPS. An 
import programme from UBC’s radio sta- 
tion, CITR, featuring the roots of Rock 
and Roll. 


2:00 - 2:30 pm COMMON GROUND. 
World affairs from The Stanley Founda- 
tion in lowa. This programme airs on 
several American Public Radio stations, 
covering all topics: from peace and disar- 
mament to comparative political systems 
and technology. 

May 6 /nternational News (Part 1) — How 
Is It Gathered? How does news from 
around the world make it to our living 
rooms? Five media professionals from 
print and television discuss the ability and 
responsibility the U.S. mass media has 
in informing the average person about in- 
ternational issues. 

May 13 /nternational News (Part 2) — 
How Informed Are We? With panelists 
Richard C. Hottelet, former CBS News 
correspondent; Ed Jackson, editor-in- 
chief of the World Press Review; Bernard 
~ Kalb, former NBC News correspondent 
and U.S. State Department Spokesman, 
Rich Somerville, national/foreign editor of 
the Des Moines Register, and H.L. 
Stevenson, former editor-in-chief of 
United Press International. 

May 20 Controlling the U.S. Borders — 
The Immigration Reform and Control Act 
of 1986 has drastically changed immigra- 
tion policy in the U.S. This programme 
looks at the two key elements of the law 
— employer sanctions and the amnesty 
programme for illegals which expires May 
5 — and how effective they’ve been. 
May 27 Alternative Diplomacy — Roger 
Fisher, director of the Harvard Negotia- 
tion Project, goes beyond the negotiating 


tactics he outlined in his best-selling 
book, Getting to Yes, to how to establish 
good, constructive relationships. 


2:30 - 2:45 pm ON THE BALL. A weekly 
look at the world of sports with Jack 
Showers. Features on the pros and 
amateurs, national and local. Also, a host 
of opinions from a host of obnoxiously 
opinionated people. 

2:45 - 3:00 pm LEGISLATIVE WRAP-UP. 
A weekly, 15 minute wrap-up (hence the 
name) of the events and proceedings of 
the British Columbia Legislature. 


5:00 - 8:00 pm JAZZ SPECTRUM. Bill 
Wynne hosts one of the few radio pro- 
grammes anywhere to present all types 
of jazz music — from oldies to avant- 
garde. 


8:00-10:00 pm FRIDAY NIGHT 
SPECIALS. A mixed bag of public affairs 
programmes imported from exotic 
locales. This is the show that brings you 
Moscow Mailbag, Radio Netherlands, 
Radio Magazine. Across the Atlantic from 
the Voice of Germany, and Hits in Ger- 
many — a look at the pop charts in that 
country. All this and local material produc- 
ed in the studios of CFUV. Hosted by 
Tom Dufleit. 


10:00-10:30 pm ROLLIN’ ’N’ 
TUMBLIN’. Eric Leblanc presents a 
30 minutes profile on major Blues, R&B, 
and Gospel artists. NOTICE THEY’VE 
MOVED FROM MONDAY TO FRIDAY 
NIGHTS. THEY DO ACCEPT RE- 
QUESTS. 

May 6 “Miss D” Dinah Washington. 
May 13 Jimmy “T-99” Nelson. “The 
Original Mr. T”. 

May 20 T-Bone Walker. ‘Call it Stormy 
Monday.” 

May 27 Singer Helen Humes. “Helen’s 
Advice.” 


12:30 - 3:00 am FRIDAY LATENIGHT 
alternates between the show that brought 
you Bobby Hooper — The Mac and Jac 
Show (May 6, 20) AND Mixed Metaphor 
(May 13, 27) with George Hodge. 


SATURoey 


10:00 - 11:00 am Alternates ‘between: 
SOUNDS OF INDIA (May 7, 21) India has 
one of the largest film industries in the 
world so it is fitting that the music on this 
programme is taken'mostly from Indian 
films, both Hindi and Punjabi. Also guz- 
zals (poetry with music) and quawali 
(musical competitions originally perform- 
ed at social gatherings) are featured. The 
Sounds of India should be of interest to 
most everyone, as host Ninu Dhaliwal and 
Komal Shokar use both Hindi and English 


Kendra Smith is featured on ‘“Labell- 
ed and Shelved’’ this month. 


in presenting the music to the listeners. 
AND KONNICHIWA (May 14, 28) Junko 
MacKinnon hosts this Japanese pro- 
gramme. News and interviews from the 
Japanese community are featured. Also 
political, cultural, and economic news 
from Japan is gleaned from Radio Japan 
and Japan Times Weekly, and brought to 
you in both Japanese and English. Add 
to this, music from Junko’s personal col- 
lection: traditional, popular, and contem- 
porary classical, all written and perform- 
ed by Japanese artists. 


11:00 - 12:00 noon ITALIAN BROAD- 
CASTING SYSTEM. Italian classics and 
pop songs from Sicily to the Alps. All the 
regions of Italy are represented in this 
one hour of music and information. Host 
Don Sforza is celebrating his 31st year 
with the programme after bringing it to 
Victoria from Ontario. The “Italian Broad- 
casting System” is geared to those in the 
Italian community, students of Italian, or 
anyone who likes the colourful music and 
folklore of Italy. 


12:00 - 1:00 pm MUSICAL POSTCARDS 
FROM LATIN AMERICA. Host Julio 
Cabrera takes you on a musical journey 
from Mexico to Chile and all points in bet- 
ween. This programme features not on- 
ly music, but information on the various 
countries, and a calendar of activities of 
the Latin American community on the 
Island and the Lower Mainland. The mu- 
sic is as varied as the people of Latin 
America: classical folk, rock, jazz, 
political, and instrumental are all featured 


regularly. Also Cabrera compares com- 
mercial Latin Amercian music with au- 
thentic Latin American music. An enter- 
taining and informative hour. 


1:00 - 2:00 pm THE GERMAN CONNEC- 
TION. Features classical and pop music, 
poetry and interviews in both English and 
German. 


2:00 - 4:00 pm PLAYLIST SALAD. Music 
and background babble on what’s cool 
and exciting in all genres. 


4:00 - 5:00 pm LABELLED AND SHELV- 
ED. Profiles, live concert recordings, and 
special features on the world of music. 
May 7 ‘Alternative’ country brought to you 
by Bob Bacon and Larry Ham. 

May 14 Folk artist Bob Gibson, by 
Michael Corcoran. 

May 21 Nelle Nezreo looks at the music 
of singer Kendra Smith, from her roots 
with the Dream Syndicate to her newer 
music-mate David Roback, and the for- 
mation of Opal. 

May 28 Colin Macrae interviews and pro- 
files Guadal Canal Diary. 


5:00 - 6:00 pm WOMEN ON AIR. This 
programme ranges from classic female 
Zulu jive to Victoria’s own Raging Gran- 
nies. News, interviews and music from a 
woman’s perspective. Karen Hallam and 
Joy Illington collaborate this month to 
bring you: 

May 7 Mother’s Day. An examination of 
the mothers of the disappeared in Latin 
America and their international impact on 
human rights. 

May 14 An interview with a counsellor on 
the subject of grief and how to handle it. 
May 21 A review of Joni Mitchell’s latest 
release. 

May 28 Feminists and theology: an inter- 
view with Canada’s only popular feminist 
educator who also has a_ theology 
degree. 


6:00 - 9:00 pm ALIVE AND DREAD. The 
best reggae and African music pro- 
gramme on the airwaves. 

May 7 The Mighty Cloud of Joy features 
the music of Judy Mowatt, plus lots of the 
latest and greatest in reggae hits. 

May 14 Rankin Rob features the modern 
African sounds of Ray Lema from Zaire 
ar.d Youssou Ndour from Senegal, along 
with two new compilations on the Ear- 
thworks label: Hurrican Zouk and Heart- 
beat Soukous. 

May 21 Ital Stew features revelation time, 
alook at Armageddon reggae plus more 
reggae. And African — old, new, and 
obscure. 

May 28 Sister Lotus is your host with a 
reggaematical salute to spring and roots 
rock galore. 


9:00 - 10:00 pm BEHIND THE SCENE. 
CFUV’s regional music programme 
featuring music profiles, interviews, and 
live recordings of alternative bands from 
Victoria and the surrounding area. Hosted 
by CFUV volunteers, the programme 
concentrates on artists from all types of 
music who are under-recognized and 
deserve to be noticed. 

May 7 Section 46 discusses Ratbags, 


Mother Jones and U2 with Tim Chan. — 


— Now Only $299. 


— listeners will enjoy them!”’ 


— Thanks for reading. 


PRESENTING 
the latest from Sony 


Sony’s Double Cassette Deck TC-W250 


__ Sony’s latest double cassette deck provides you with BOTH convenience __ 
and high performance. Each deck has TWO cassette transports; high 
— speed dubbing means dubbing time is cut in half! 


on Sony’s Latest Compact Disc Player 
— CDP-M35 Sale Priced Under $300. 


For stunning sound (that’s much closer to the reality of a live 
performance), consider Sony’s recent CDP-M35. Features include: __ 
Automatic Music Sensor, Random Music Sensor, Shuffle Play, Repeat__ 
Modes, built-in Remote Control Receiver and more. 


__ Modes, built-in Remote Control Receiver and more. 
— Sony MDR-S101 Headphones Only $37.95 = 


— “These Sony headphones aren’t just better than the other phones in af 
— the $120 range, they aré good headphones, period . . . even critical ~ 


—— Come in today and let us show you these new products from Sony. — 


=a=y—_ SON Y- 


— 
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May 14 Mission of Christ explains how 
to play in bars when you’re underage. 
With Kaare Hagar. 

May 21 Fusion keyboardist Brendan 
Hedley and jazz saxophonist Paul Wain- 
wright talk with Adam Cook about their 
collaborations. 

May 28 Colin Macrae exposes the latest 
demos of the region. : 


10:00 - 11:00 pm OVERKILL. Join John 
Hircock for a fast and furious look at the 


latest underground thrash/death metal 
bands from around the world. 


1:00 - 3:00 am MISH-MASHED LATE 
NIGHT. Anything goes on this rotating 
host show. 

May 7 DISCO, DISCO, DISCO. Join 
Adam ‘Cutting my Hedge’”’ Cook and his 
guests disco specialists E.B. and Toddo 
for 3 hours of non-stop disco hits. More 
fun than cleaning your toe-nails. 

May 14 Late night jazz with your host 
Tom Holliston. 

May 21 Host Nelle Nezreo reminds you 
to check your ears for wax build-up. 
May 28 The Anarchist Teaparty is back. 
Radical vegitinarianism and you. Did you 
know that eating yogurt is mass murder? 
Fill, Burn, ’n’ Psteve present the worst 
show you've heard. 


SUN 


9:30 - 11:00 a.m. ‘‘BELLS OF SUNDAY”’ 
(VOICE OF THE DRAGON) A Chinese 
programme presenting community news 
and contemporary folk music. 


11:00- 12:30 p.m. AU QUARTIER 
FRANCOPHONE If you like French 
music, this is the show for you. The music 
comes from all over: not only from 
Quebec and France, but from places like 
New Brunswick, Algeria, Morocco, and 
Louisiana. The style of music also varies. 
You can hear anything from rock and folk 
to jazz, blues, and classical. 


42:30 - 1:30 pm UVIC RECITALS. Join 
host Hindrek Pigert for a great month of 
broadcasts from UVic music students. 
May 1 Pianist Ingrid Pfuetzner. 

May 8 Flutist Brian Berryman. 

May 15 Bassoonist Katrina Russell. 
May 22 Cellist Peter Caton. 

May 29 Pianist Karen Pattullo. 


1:30-3:00 pm JAZZ PROFILES. 
Members of CFUV’s Jazz department 
feature a different artist each week, 
presenting lots of music and background 
information. 

May 1 Saxophonist Branford Marsalis is 
profiled by Oliver Ho. 


May 8 The Harlem Hamfats “Decca Jam 
Jamboree” by Eric Le Blanc. 

May 15 A survey of jazz great Ben 
Webster by Michael Giles. 

May 22 Scott Lewis profiles Ray 
Anderson. 

May 29 Stan Kenton and his big band is 
profiled by Guy MacPherson. 


3:00 - 4:30 pm DIRECTIONS. Maybe | 
should just call it “Things | Like’: Jazz, 
R&B, contemporary classical, ethnic, 


_ pop, even rock. 


May 1 Van Dyke Parks. 
May 8 Ray Anderson. 
May 15 John Martyn. 
May 22 Potpourri. 

May 29 Henry Threadgill. 


4:30-6:00 pm INFREQUENCY. An 
eclectic survey of personalities and styles 
in 20th century composition. 

May 1 Let My Violin Alone: Gidon 
Kremer, Shem Guibbory and Gregory 
Gulkerson play solo works by Schnittke, 
Rochberg, Milstein, Reich, Glass and 
Wernick. 

May 8 Theatre Music of Kurt Weill: Inter- 
pretations by the Sextet of Orchestra 
U.S.A., Gil Evans, Henry Threadgill, 
Willem Breuker, Armadillo String Quartet, 
Carla Bley and others. 

May 15 From Armenia to the Orient: The 
musical world of Alan Hovhaness, in- 
cluding Meditation On Orpheus, Sym- 
phone No. ll, and Fantasy on Japanese 
Woodprints. 

May 22 Drum Alert: Sweden’s Kroumata 
Percussion Ensemble play compositions 
by Cage, Cowell, Harrison, Jolivet, Lun- 
dquist, and Sandstrom. 

May 29 World Music Connections: The 
diverse repertoire of Canada’s acclaim- 
ed Nexus Percussion Ensemble. 


6:00 - 8:00 pm PERSPECTIVE. Mahinder 
Doman and rotating guest hosts bring you 
debates, interviews, community news 
and phone-ins with live guests, on cur- 
rent topics. Weekly features include Dr. 
Norman Ruff on Provincial and Federal 
politics; Dr. Colin Bennett on American 
politics; Hanny Turner-Pannekoek with 
Human Rights and You. 


Po) “Roan 
Sound 
Productions i. 


HOW DO WE SERVE THEE? 
Let Me Count the Ways! 


We DUPLICATE thy cassettes. We TRANSFER thy 

video cassettes, records, open reels. and 8-track 

cartridges. We STOCK many lengths of normal 

and high bias cassette tape for thee. We give thee 
fast, efficient, friendly SERVICE. 


WE WANT TO SERVE THEE EVEN MORE! 


Tell us thou saw this ad and save even more 


381-6151. 1005 View Street, Victoria 


10:00 - 12:00 pm MOVIETRAX. What a 
perfect way to spend a Sunday evening! 
Sit back, relax and let Philip Linfield 
transport you to the wonderful world of 
cinema. Everything you could ever want 
from a movie except the picture. 

May 1 May Day — Examines strains of 
socialism in the cinema from Russian 
Classics to the socially conscious films 
of the depression, and leftist films of the 
1960s. 

May 8 Happy Mothers’ Day — with 
mothers in the cinema; also a tribute to 
Irving Berlin for his 100th birthday (May 
11); and news of recent films. 

May 15 Silent Moods — Piano music 
scored for accompaniment to silent films; 
also Chaplin’s score from his last silent, 
Modern Times; an orchestral score to the 
restored version of Napoleon (1928); 
and a discussion of a misunderstood giant 
of the silent screen. 

May 22 Maytime — Features films and 
film scenes permeated with the ex- 
uberance of high spring, including Busby 
Berkeley musicals That’s Entertainment 
and cult films like Little Shop of Horrors 
and The Producers. 

May 29 Classics of Canada — Presents 
another significant Canadian film — this 
time the Oscar-winning Rainbow Warrior; 
also a colourful radio play Mr. Chameleon 
from 1948. 


ARTIST 


Various 

Negativland 

Steve Lacy Sextet 
Steven Fearing 
Chesterfield Kings 
fIREHOSE 

Pogues 

Hard-Ons 

Ratcat 

Pat LaBarbera Quartet 
World Saxophone Quartet 
Clive Greggson/Christine Collister 
Mose Allison 

Bats 

Gang Green 

Balham Alligators 

Eddie Floyd 

Killdozer 

Screaming Blue Messiahs 
Bags 

Hype 

Stone Soup 

Trilobites 

Various 

Vanasse/Vitous 
Soundgarden 

Shock Head Peters 
Church 

Robyn Hitchcock 
Camper Van Beethoven 
Flatmates 

Dik Destiny and the Highway 
Kings 

Decendents 

Denny Christianson Big Band 
Naked Raygun 

Sun Ra 

Various 

Art Hodes 

This Poison 


High Country 


EVERY 
TUESDAY 


THE MEN 
WHO 
WOULDN’T SPELL= 


TITLE 


Music From The Armpit Of Canada 
Escape From Noise 
Momentum 

Out To Sea 

Don’t Open Til Doomsday 
If'n 

If | Should Fall From Grace With God 
Hot For Your Love, Baby 
Ratcat 

Virgo Dance 

Dances And Ballads 
Mischief 

Ever Since The World Ended 
Daddy’s Highway 

You Got It 

Balham Alligators 

Knock On Wood 

Little Baby Buntin’ 

Bikini Red 

Rock Starve 

Burned 

October Nights 

Turn It Around 

Discpan Hands 

Nouvelle Cuisine 

Screaming Life 

Fear Engine 

Starfish 

Globe Of Frogs 

Vampire Can Mating Oven 
Shimmer 12”/You’re Gonna Cry (EP) 
Brutality 


Liveage 

Suite Mingus 

Vanilla Blue (45) 

A Night In East Berlin 

Dances Of The World 

Blues In The Night 

Poised Over A Pause Button/I’m Not 
Asking (45) 

Blue Highway 


DISTRIBUTOR WKS 


ON 
Problem Children 6 
SST-US 4 
RCA-US 4 
Festival 4 
Mirror-US 8 
SST-US 4 
Island/MCA 2 
Waterfront-Australia 8 
Waterfront-Australia 8 
Justin Time 6 
WEA 6 
Topic-UK 4 
Capitol/EMI 6 
Flying Nun-NZ 4 
Fringe 2 
Topic-UK 2 
WEA 10 
Touch and Go-US 10 
WEA 10 
Restless-US 10 
Fringe 10 
Windchime-US . 10 
Waterfront-Australia 8 
Rave-US 8 
Justin Time 8 
Sub Pop-US 6 
Produkt Korp-UK Gir. 
BMG Music 4 
A&M 4 
Rough Trade-US 2 
Subway-UK e 
Destination-US 2 
SST-US 2 
Justin Time 10 
Sandpounder-US 10 
Leo-UK 10 
WEA 8 
Sackville | 
Reception-UK 6 
Turquoise-US 6 


RACQUET SPORT SPECIALISTS 
FOR UVIC STUDENTS 


10% Discount on: 


Racquets, shoes, stringing and more 


centre court racquets 


1543 Pandora Ave., Stadacona Centre 598-7175 


by Scott Lewis 

f you read this column regularly, you 
|: recall a few months ago | ex- 

pressed uncertainty as to the merits 
of Ornette Coleman’s new double album 
In All Languages. Well, I’ve listened to it 
alot more in the interim, and though there 
are a few flaws — Don Cherry is just not 
up to par — I've grown to appreciate this 
recording more and more. Getting to 
know this record would be a great intro- 
duction to what we'll hear this summer 
when Prime Time — Ornette’s electric 
septet — appears at Jazzfest here in 
Victoria. 


WEA was kind enough to supply us 
with most of their new Atlantic Jazzlore 
reissue series, much of which is timeless, 
essential music. There are far too many 
to mention here, but some of my personal 
favorites so far include: Charles Mingus 
classics The Clown, featuring a 1957 
quintet with Mingus on piano, and Oh 
Yeah, a 1961 sextet recording with an 
amazing front line of Booker Ervin on 
tenor sax, Jimmy Knepper on trombone, 
and Rahsaan Roland Kirk on a panoply of 
reeds; John Coltrane’s Countdown, 
which may be alternate takes, but oh, 


ve 


MAY 1 — BRANFORD MARSALIS 
MAY 8 — HARLEM HAMFATS 
MAY 15 — BEN WEBSTER 

MAY 22 — RAY ANDERSON 

MAY 29 — STAN KENTON 


Sundays. 1:30 - 3:00 p.m. 
A different artist featured 
each week. 


Scott Lewis looks at the music of trom- 
bonist Ray Anderson on the 22nd. 


what alternate takes!; Coltrane and Don 
Cherry’s The Avant-Garde, a not altoge- 
ther successful but fascinating meeting 
of Trane with Ornette’s compositions and 
rhythm section; and last, but not least, 
Ornette, a quartet recording from 1961 
with Scott LaFaro on bass. 

Three big band recordings this month 
— Montreal’s Denny Christianson Big 


a 


|. i 
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JAZZ & BLUES 


ALL CLASSICAL 
PRICED TO CLEAR 


/ ) 
. WE HAVE MOVED TO 575 JOHNSON 


Across from Market Square 


Band with special guest the late Pepper 
Adams gives us the hard-driving Suite 
Mingus (Justin Time), and the Gene Har- 
ris All Star Big Band with a Tribute to 


e NEW AND QUALITY USED °*® COMPETITIVE PRICES 
¢ DOMESTIC AND IMPORTED ® MAIL ORDER SERVICE 


Count Basie (Concord), made authentic ¢ SPECIAL ORDERS * FRIENDLY KNOWLEDGEABLE SERVICE 
by the inclusion of many Basie veterans. 

Then there is The Red Band, from the 575 Johnson St., Victoria, B.C. V8W 1M2 2y, | / 
University of Calgary, whose Night Suite i Telephone: 381-4042 y 


sounds, well, like every other university Hours of Business: 10:30 - 5:30 Mon. - Sat. 


big band. 

Other Canadian arrivals this time around 
include Lulu’s Back in Town (World), 
wherein singer June Katz tries to enliven 
old warhorses with help of Vancouver 
studio veterans; Nouvelle Cuisine (Justin 
Time), which pairs Quebecois vibist Jean 
Vanasse with bassist Miroslav Vitous in 
a meditative program of originals; and 
Virgo Dance (Justin Time), a good if not 
inspired program of standards and origin- 
als by the Pat LaBarbera Quartet. 

Lot of saxophones this month. The 
World Saxophone Quartet lives up to their 
billing as the saxophone quartet with 
Dances and Ballads (WEA), but the 29th 
Street Saxophone Quartet keeps them on 
their toes with Watch Your Step (New 
Note). Scott Robinson’s Multiple Instru- 
ments (Multijazz) is aptly named, featur- 
ing him-not only on lots of saxes, but 
every other instrument you can imagine. 

Jazzpoint from Germany sent us two 
CDs: Larry Coryell and Miroslav Vitous’ 
Quartet is an empathetic tribute to Bill 
Evans and Scott LaFaro, while Explora- 
tions is an intriguing meeting between 


QUESTION PERIOD ON CFUV 


CFUV-FM is the only radio station in the world to bring you 
soprano saxmeister Steve Lacy and sitar j ue ion Period. 
I aibiate: Ria Caan tery: complete, daily coverage of the B.C. Questio 

Finally, let me warn you to avoid Steve ‘ 
Swallow’s Carla (Polygram), as Swallow QU ESTION PE RIOD LEGISLATIVE WRA P-UP 
and Carla Bley’s mutual admiration socie- 
ty descends into MOR mushiness. Yawn! 


Monday - Thursday Friday 
2:45 - 3:00 p.m. 2:45 - 3:00 p.m.. 


VICTORIA’S RADIO ALTERNATIVE 


(NV PHONE 721-8702 


Sponsored by Victoria Lawyers 
Maclsaac Clark and Co. est’d 1949 


1st visit FREE on injury (ICBC) claims. Phone 381-5353 
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The Lighthouse Keepers 
Tales Of The Unexpected 
Waterfront Records 


by Leslie Davis 

Music from down under has really 
started to cut loose on the North Ameri- 
can scene. | am not referring to the INX- 
Ses or the Icehouses, however, but the 
the “indies” that are finally making their 
way onto Canadian turntables. One such 
independent band is The Lighthouse 
Keepers with their highly potential Tales 
Of The Unexpected. Although it was 
recorded in 1984, it has not been releas- 
ed until recently. 

The driving force behind the band is 
guitarist Greg Appel who wrote twelve of 
the album’s fourteen songs. His style, 
and that of the band, is reminiscent of 
10,000 Maniacs and Zeitgeist (now The 
Reivers) — a conglomeration of new 
wave and folk music with a hint of surf, 
blues, and jazz. 

Appel structures the music around 
strong, well-crafted bass and drum 
rhythms; and intermixes the electric, 


/ + 


or Tim at 721-8702 
ei 


BEHIND THE SCENE 


CFUV’s new local/regional 


= 
For more info contact Adam 


acoustic and slide guitars (plus the oc- 
casional banjo) for a wonderful layering 
and variety of sound. As for vocals, Ap- 
pel indulges on the dixieland-ish ‘No 
Reason’’; but it is Juliet Ward who domin- 
ates the lead. Although she has a some- 
what weak voice, her harmonies add 
strength to her nasally (yet inoffensive) 
style. 

For contrast, a wailin’ blues harp sends 
the instrumental “Jazz Song’ into a 
danceable frenzy; while on “Big Noise” 
and the Blues Brother-ish ‘‘We’ve Got a 
Gig’, there is an attempt at a horn sec- 
tion. Unfortunately, the horn section does 
not come together at all. 

On the whole, Tales is an album of cat- 
chy hooks and solid rhythms. ‘Wilder 
Beast”, ‘Wheels Over The Desert”, “Lip 
Snipe Groin’, and “Love Beacon” — all 
of which are prime alternative/commer- 
cial radio material — stand out. Although 
a few songs are alike there is enough 
musical twists and ‘turns to keep you 
thoroughly entertained. 

The only major problem with Tales is its 
weak production. This is probably be- 
cause the album was a somewhat low 
budget, low profile undertaking. With a 
style and a musical ability that overcome 
such production, this group has tremen- 
dous potential. Having made Tales four 
years ago, keep an eye out for The Light- 


music show 


May 7: 
Section 46 discusses Ratbags 
and U2 with Tim Chan 


May 14: Mission of Christ 
“Mith Kaare Hagar 


May 21: Fusion keyboard- 
ist Brendan Hedly with Adam 
‘Cook . 


May 28: Colin Macrae 
exposes the region’s latest 
demos 


house Keepers and/or Gregg Appel. 
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The Godfathers 
Birth, School, Work, Death 
CBS 


by Nick Smith 

Don’t you hate it when you are totally 
sick of a type of music, then a band 
comes along and releases an album in 


just that style, and you have to buy it? If 


you've had it with sixties-influenced pop 
this record should get you really pissed- 
off, especially when you find yourself 
paying out bucks for it downtown. 

Another group has jumped on the band- 
wagon and ripped off bands old and new, 
but these guys have managed to do it 
while creating a record that is really good 
in its own right — original within an 
unoriginal framework. 

The needle first hits the anthemic 
“Birth, School, Work, Death.” This pro- 
duct of fed up working class Briton con- 
tains the energy of the Clash, but with a 
slightly polished sound. The next song “If 
| Only Had Time” also has that high ener- 
gy cynicism that could only come out of 
Briton. “It’s So Hard” sounds like the 
Church, but they never wrote such de- 
pressing lyrics: ‘My situation’s in decline 
... | drink to keep from crying . . . Her 
lipstick’s written on my mirror/ says | don’t 
love you.” _~ 

No one is going to call this band ideal- 
istic. The other songs on the album all 
beg comparisons or sound familiar, but 
some influences are hard to pin down. 
“When Am | Coming Down” rips off the 
Rain Parade and the Moody Blues, to the 
same degree that the Dukes of Stratos- 
phere rips off the Beatles. Side two starts 
with “ ’Cause | Said So” — the Ramones 
with a psychedelic lead guitar. “S.T.B.” 
is a real fifties ‘rock 'n roll’ song about 
frustrated, hostile love. Very enjoyable, 
even if it does sound like the Rolling 
Stones’ ‘Star, Star.” 

After hearing about the Godfather’s un- 
originality, how can this be a great album 
you may ask. Originality is not requisite 
to writing great pop songs. Talent is. This 
band would have created a good album 
no matter what type of rock they decid- 
ed to play. Calling unoriginality the God- 
father’s deficit is like calling unoriginality 
Shakespeare's deficit. These guys play 
pop songs better than most bands have 
been able to in the sixties or the eighties. 
Give it a listen or two and hear for 
yourself. 


] 
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UNABRIDGED 
Continued from page 4 


completed, somewhere between 800 
and 1000 local residents will have been 
asked about their radio habits and pref- 
erences, and those who listen to CFUV 
will have told us what they want more of 
and what they could do without. 

The survey has been organized in two 
parts — a survey of the UVic campus, and 
one of the entire community. The first half 
is already complete, and the second is 
proceeding well. With any luck, next 
month’s Offbeat will present you with lots 
of juicy statistics about radio in Victoria. 
A sneak preview? Easily the most lis- 
tened-to stations among those who fre- 
quent the UVic campus are Q-100, CBC- 
AM, and CFUV. The most popular types 
of music are rock (top 40, hits of the 60’s 
and 70’s, alternative, and soft), although 
classical also scored well and jazz had a 
very respectable following. 


* * * * * 


Washed-up .. . on their way out... 
finished . . . done. That’s Jack Showers 
and Barry Link. Jack has been CFUV’s 
Sales Manager since the Summer of 
1986, and Barry has served as Program 
Assistant for the past year. As of May 1, 
they and Barry’s fellow Program Assis- 


"AN OASIS 


OPEN TO THE PUBLIC MAY TO AUGUST 


Monday - Friday 4 p.m. - Midnight 


tant Tim Chan finished their jobs at CFUV. 

Barry is perhaps best known for the 
unique way he raises his eyebrows at 
CFUV meetings upon hearing a stupid 
comment. Jack is memorable for usu- 
ally being the person who makes that 
comment. 

Both Barry and Jack have served the 
station well. Barry organized CFUV’s ex- 
tremely successful 1987 Fundrive and 
helped bring our News and Public Affairs 
Department to new heights of compe- 
tence. And he did lots more. Jack 
brought stability to the station’s Sales 
Department (not an easy task at an 
essentially non-commercial radio station). 
He has also been the unofficial ‘‘voice of 
CFUV” on so many of our promotional 
and sponsorship messages. Thanks to 
both, and good luck in the real world. 

Their replacements are Skip Kelly as 
Sales Manager, and Cathy Novak and 
Bernard von Schulman as Programme 
Assistants. As for Tim Chan — well, as 
the saying goes, we have plans for him. 


* * * * * 


Last month | promised to describe the 
reaction of local commercial radio stations 
to CFUV’s impending move to 2000 
Watts (yes, it has been impending for an 
awful long time). With yet another minor 
procedural delay holding things up in Ot- 
tawa, I'll save that story for another day. 
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Get the scoop 
on the music business 


THE MUSIC BUSINESS 


MONDAYS 


1:00 - 1:30 p.m. 


NTUNION 
ct outn | Né no 


FREE MOVIE NIGHT EVERY TUESDAY 


UVic Student Union Pub 


Ave 
PAP 
C3 03 


May 11 (7:00, 9:15) 


TAMPOPO 
(Japan, 1986, 114 min.) 
Juzo Itami 


May 18 (7:15, 9:15) 
PERVOLA: 
TRACKS IN THE SNOW 
(Netherlands, 1985) 
Orlow Seunke 


May 25 (7:00, 9:30) 
MACBETH 
(Britain, 1971, 140 min.) 
Roman Polanski 


May 12 (7:00, 9:15) 


BIRDY 
(USA, 1984, 420 min.) 
Alan Parker 


May 19 (7:15, 9:15) 


THE DRAUGHTSMAN’S 
CONTRACT 
(Britain, 1982, 103 min.) 
Peter Greenaway 


May 26 (7:00, 9:15) 
BLUE VELVET 


(USA, 1986, 120 min.) 
David Lynch 


June 1 (7:00 only) 
CHILDREN OF PARADISE 


(France, 1944, 188 min.) 
Marcel Carne 


June 8 (7:15, 9:15) 
MAN FACING SOUTHEAST 
(Argentina, 1986, 105 min.) 


Eliseo Subiela 


June 2 (7:15, 9:15) 


STAND BY ME 
(USA, 1986, 87 min.) 


Rob Reiner 


June 9 (7:15, 9:00) 


SWIMMING 
TO CAMBODIA 
(USA, 1987, 87 min.) 
Jonathan Demme 


Located at the SUB at UVic 


Info line 721-8365 


Closed 


May 20 (7:15 only) May 21 (7:15 only) 


RAN 
(Japan, 1985, 161 min.) 
Akira Kurosawa 


May 27 (7:15, 9:15) 
SAMMIE AND ROSIE 
GET LAID 
(Britain, 1987, 100 min.) 
Stephen Frears 


May 28 (7:15, 9:15) 
RIVER’S EDGE 

(USA, 1986, 99 min.) 
Tim Hunter 


June 3 (7:15, 9:15) 


ROBOCOP 
(USA, 1987, 103 min.) 


Paul Verhoeven 


June 4 (7:15, 9:00) 
TWIST AND SHOUT 


Bille August 


MOONSTRUCK 


Norman Jewison 


June 15 (7:00, 9:20) 
WHEN FATHER WAS 
AWAY ON BUSINESS 

(Yugoslavia, 1985, 136 min.) 

Emir Kusturica 


June 23 (7:15, 9:00) 


GREGORY’S GIRL 


(Britain, 1981, 91 min.) 
Bill Forsyth 


June 16 (7:15, 9:00) 
ANNIE HALL 
(USA, 1977, 94 min.) 
Woody Allen 


June 24 (7:15, 9:00) 
FUNNY DIRTY 
LITTLE WAR 

(Argentina, 80 min.) 

Hector Olivera 


June 17 (7:00, 9:15) 


(Denmark, 1986, 99 min.) 


June 11 (7:15, 9:15) 


(USA, 1987, 102 min.) 


June 18 (7:15, 9:15) 


May 15.(7:15, 9:15) 
THE DECLINE 
OF THE AMERICAN EMPIRE 


(Canada, 1986, 101 min.) 
Denys Arcand 


May 22 (7:15, 9:00) 
A SUNDAY IN THE COUNTRY 
(France, 1984, 94 min.) 
Bertrand Tavernier 


May 29 (7:00 only) 
DON GIOVANNI 
(Italy, 1979, 185 min.) 
Joseph Losey 


June 5 (7:15, 9:15) 


MALCOLM 
(Australia, 1986, 90 min.) 
Nadia Tass 


June 12 (8:00 only) 
LA TRAVIATA 
(Italy, 1982, 112 min.) 
Franco Zefferelli 


June 19 (7:00, 9:15) 


KISS OF THE SPIDER WOMAN 
(USA/Brazil, 1985, 119 min.) 
Hector Babenco 


RAISING ARIZONA 


Al Coen 


June 25 (7:15 only) June 26 (7:15 only) 


CRY FREEDOM 
(USA, 1987, 157 min.) 
Richard Attenborough 


(USA, 1987, 94 min.) 


THE ELEPHANT MAN 
(USA, 1980, B&W, 125 min.) 
David Lynch 


June 27 (7:15 only) 


THE SACRIFICE 
(France/Sweden, 
4986, 150 min.) 
Andrei Tarkovsky 


